
Museum of art, architecture and design:  

Our objective is to propose a very emblematic landmark, which can be powerful 

enough to project and accentuate the role of the city of oslo and which can 

be as generous as possible with all the inhabitants and the public. 

Time, culture and site are specific factors from which is formed the concept of 

the museum; an architecture that reflects and continues the outside without 

limitation of any particular conceptual ideology.  

its architecture should reflect the heterogeneity that characterizes the 

society, and that is tightly linked to the city.  

For so, the site appears to be more than a pure ingredient in our conception.  

It is its physical and metaphysical essence.  

even if the intervention represents a reversal of the current conditions of 

the site, its order will attempts to make it more important and highlights a 

distinct meaning from the general conditions of the area that surrounds it 

and hosts it, becoming as one with the place: a landmark  - an urban design 

for the whole environment. 

concept 

The water in motion forms smooth and effortless curves: structures 

reflecting a perfect balance of dynamic forces.  

As nature expresses a perfection of forms and processes that is very simple, 

while at the same time, complex to comprehend in all its manifestations, the 

concept is to lead us to create the metamorphosis of water in motion; thus 

getting a form that is functional and is coherently derived from the process. 

In this sense, we believe that the organic minimalistic approach that is as much 

conceptual than formal, won’t diminish the traditional perception of museum 

building; but fits exactly the new form of conceiving such space. 

The form of the museum is derived from the observation of a drop of water in 

motion thus determining a plastic shape. 

Its architecture transcends this geometry forming an organic connection of 

concept and form.  such materiality is transmitted through the structure and 

materials, to the visual and tactile space. 

The museum architecture can define fluid movements by determining the day 

and night viscosity through light and shadow.  

the different quality of these lights and shadows, affects not only the 

fluidity of the space and its visuality, but also the psychological association. 

The museum respects the existing building the peace nobel center and shares 

with it a distributional piazza opened for everyone crossing the lot or simply 

passing by. 

 


